


"The works do not pretend to be a wall, in any 
case they are fragment of a wall transformed 
into objects. They are invisible architecture. 
CANOGAR manages to circulate the air so that the 
form is not tight, but free and mobile. It is not the partial, 
internal forms that interest you, but the total form. That total 
form I see integrated by the format, structure, color, texture. 
The reiteration of all these elements is what constitutes the 
work. Rafael Canogar is an artist who is 
capable of contradicting himself, a loner an 
alchemist and Renaissance who fights with the 
past and the present, with his teachers and his 
contemporaries, an artist of his time. “  
Miguel Ángel Muñoz, 2014 

To have a better understanding in the last stage of Rafael Canogar work, 
it's necessary to know his extensive career, from his training period, under the 
guidance of the painter Daniel Vazquez Diaz, up to the present. His first stage 
is strongly marked by his teacher, the figuration with cubist 
reminiscences specially with the contraction and rigor in the 
compositional structure. 

CANOGAR experimented with informalism since 1954; Unlike 
American abstraction, European informalism aimed to completely eliminate 
the formal and conceptual framework. In 1957, Canogar and artists such as 
Luis Feito, Antonio Saura Atares, Manolo Millares, Juana Frances, among 
others, formed the group El Paso. This group would be extremely influential 
for the avant-garde movement in Spain. For Canogar, Informalism had 
already lost its liberating character and was now perceived as 
something that limited him. 



In the search of satisfying the need to 
communicate the reality and the events of the 
t i m e , CANOGAR re takes t he 
figuration without forgetting the 
findings in his abstract adventure. In 
this stage we can observe the fragmentation 
of the space of successive scenes 
and the juxtaposition of them in the 
same frame. The second part of this stage of 
return to figuration is witness to anonymous 
figures who are beaten, arrested and murdered, 
clear indications of the social and political 
situation of instability and repression suffered by 
Spain at the time. 

CANOGAR returns to the abstraction with his own problematic of the 
painting, with the analysis of the elements into the pictorial practice. In this 
stage, he agrees with the postulates of the French Support / Surface 
movement. For this movement painting is painting itself, it must not allude 
the artist, his biography, the history of art or anything else, it only has to 
refers to itself. 

CANOGAR´S painting is full of expressiveness and 
lyricism. The last stage of Canogar's work is marked by the manipulation 
and experimentation of the support, the exaltation of the matter; 
The handling of color is fundamental in these works, since it helps to 
highlight the solid structures and the imperfect and rough 
textures.



Artist: RAFAEL CANOGAR 
Title: Pilon 
Size: 130 x 336 cms. 
Technique: Oil on canvas 
Year: 2017





Artist: RAFAEL CANOGAR 
Title: Ágora 

Size: 130 x 329 cms. 
Technique: Oil on canvas 

Year: 2017





Artist: RAFAEL CANOGAR 
Title: Sombra 

Size: 60 x73 cms. 
Technique: Oil on canvas 

Year: 2018





Artist: RAFAEL CANOGAR 
Title: Lira 
Size: 60 x 73 cms. 
Technique: Oil on canvas 
Year: 2017





Artist: RAFAEL CANOGAR 
Title: Gesto 

Size: 60 x 83 cms. 
Technique: Oil on canvas 

Year: 2017





Artist: RAFAEL CANOGAR 
Title: Romana 
Size: 73 x 60 cms. 
Technique: Oil on canvas 
Year: 2013





Artist: RAFAEL CANOGAR 
Title: Verano 

Size: 156 x 114 cms. 
Technique: Oil on canvas 

Year: 2011








