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01Attending art fairs and events is an extraordinary 
opportunity to interact with other members of the art 
market, connect with collectors willing to hang a piece 
on their walls, to meet the faces behind the creative 
process, and explore the beauty and creativity found 
within the host cities. Hong Kong´s Basel 2018 Art 
Fair was no exception. It is always nice to meet 
someone who used to be friends with Joan Miro and 
learn about their adventures, as well as to have the 
opportunity to understand the perspective of the artist 
whose works we are viewing, discovering what the 
observer's eyes did not catch, and to be able to see 
firsthand which works of are the real objects of desire. 

The experience is like adding a third 
dimension to observation; a dimension 
mainly given through the voice, and an 
awakening of all senses as we share our 
experiences with art with others.   

In this month’s ArtMag, we delve into the art world 
in Hong Kong. Although it is a younger market when 
compared to the art scenes in New York, London, or 
Paris, Hong Kong’s unique beauty and history of 
creativity is only now being fully realized by art 
enthusiasts worldwide. 



The Growth of the Asiatic Art Market 

The economic growth in the East has been steady in recent years. As 
economies grow, populations increase, and with them comes the 
flourish of cultural appreciation and increased artistic 
creation. The art scene in the East has been consistently rising amid 
growth in galleries, private and museums, and a many high net worth 
individuals. Hong Kong has become a leader in the art world, standing 
only behind London and New York. The annual ArtTactic report, a 
collaboration of Rawlison & Hunter and W/R/B Underwriting, 
investigates the evolution of the art market in Asia, bringing to light some 
of the trends which have changed in recent years. 

Asiatic Art Market Statistics 
Overall, the art market in Asia can be considered a resounding success; 
13% growth (grossing $223 million) is an impressive feat when one 
considers the historical volatility found in Asian economies, especially 
that of India, which has seen a large expansion of art galleries. 
ArtTactic called this phenomenon “the birth of a new art ecosystem 
in South Asia,” indicating that now that Asian art is receiving 
international notoriety, it can sustain itself with the influx of artworks and 
art collectors. As the confidence in Asian economies strengthens, 
so does the optimism within the art market.
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Galleries stood out as 
the most significant 
winners in art market 
growth. However, there 
were discrepancies between 
types of galleries which are 
worth noting. While gallery 
owners are hopeful that sales 
will continue to grow, this 
feeling is more pronounced in 
smaller, newly established 
galleries. This is strange as 
most of the galleries surveyed 
were older than 5 years (83% 
over 5 years, 57% over 10 
years). Of the gallery sales in 
Asia, the largest percentage 
occurred in Indian galleries, 
support ing the growing 
popularity of Indian art by art 
e n t h u s i a s t s w o r l d w i d e , 
specifically contemporary art.

Older galleries were more 
likely to have a diversified 
collection of works and 
therefore saw less growth 
d u e t o t h e i r s m a l l e r 
inventory of contemporary 
works. Since there is a 
deficiency in new galleries 
being established, there will 
likely be a new model for 
them to become successful, 
either in catering to a 
regional art style or 
genre, specific customer 
type, or providing more 
c u r a t o r i a l s e r v i c e s , 
a c t i n g a s a r t 
professionals for their 
clients.  

Asiatic Art Gallery Successes 
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As competition for gallery 
s p a c e i n c r e a s e s a n d 
expenses rise, artists are 
looking for unique 
ways to exhibit their 
art, including pop-up 
exhibits, art fairs, and 
increased online presence. 
T h e a b i l i t y f o r 
collectors to view a 
c o l l e c t i o n w i t h o u t 
having to travel a long 
distance is attractive, 
ensuring the success of 
online sales for those 
artists who master the 
u s e o f o n l i n e 
platforms, including 
s o c i a l m e d i a , o n l i n e 
galleries, and third-party 
sales sites

While internationally, galleries 
may begin to take a smaller 
piece of the market share, in 
Asia, gallery costs are 
lower, and newcomer to the 
art market thrive on the 
opportunities to see—in person
—works which in some cases 
have not been outside of the 
region.  
This regional focus may 
continue to distinguish the 
Asiatic art market from the rest 
of the world; or, the rest of 
the world may soon come 
to appreciate the unique 
cultural and historic 
w o r k s y e t t o b e 
discovered in Asia.  

The Future of Art—Asia and Worldwide 
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Featuring works of art from 248 participating 
galleries as well as international museums and 
institutions, Art Basel in Hong Kong is a 
celebration of art in Asia, from North to 
South, East to West, and offers a glimpse into 
the growing appreciation of art and unique 
talents found in this lesser-known (but 
exploding) art market.

Hong Kong, a bustling and 
beautiful metropolis which is second 
only to London and New York as a 
leader in art commerce, is the perfect place 
to showcase some of the 3000 works of art. 

Art Basel 
in Hong Kong 6th Edition

Why Hong Kong? 

The booming economy makes Hong Kong a perfect choice for an art fair, 
with demand from galleries worldwide. This recent—and therefore exciting—
event is so attractive that organizers understood the need to maintain the Asian focus 
and atmosphere, therefore limiting the space available for those interested participants 
who market mainly in the West.  Additionally, an understanding of Eastern culture and 
marketing was key to obtaining space, thereby giving a hint of partiality to smaller 
galleries and cautioning some of the largest galleries from simply swooping in and 
making a scene. It leads one to question: are Asian collectors choosing 
global art and are global collectors choosing Asian art? 

05

https://www.nytimes.com/2018/03/26/arts/art-basel-hong-kong-asia-market.html


International Flair in Works  

Although the atmosphere was truly pro-Asian art, works exemplified all genres, localities, styles, and sizes. This is not just an Asian art fair. The international nature of the 
art world means that art from any area is welcome at Art Basel Hong Kong and will find an audience. Just as galleries came from all over the world, so are the 
works of art global in nature. Collectors who browsed pieces from representatives of over 32 countries and territories could find art from every 
end of the world.  However, to tie works to the feeling of Art Basel, one could see a hint of Asian influence in many of the Western pieces displayed here, from similarities 
in color choice, subject matter, and even calligraphy-style brush strokes.  

Uniquely Asian 
Art Basel Hong Kong visitors could not only contemplate the meaning behind works of art, determining their personal manifestation, but looking around, see others 
experiencing their own personal thoughtfulness…or even share it with others. 

Art Basel Hong Kong, as a relative newcomer to the world of art fairs, strengthens the importance of Art Fairs to the global art economy. For some nearby locations, 
Hong Kong’s status as an art leader means that their markets finally receive international recognition, revealing a new world of collectors. 
Hong Kong is especially important to the Australian art market, which is far removed from Europe but only a short flight from mainland Asia. 
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Notable Works 

and Galleries 

Artspace in Sydney brought large-scale and installation works, which are challenging to set up. Left Wing Project, a large suspended wing with 

sickles at the base, provides a strong agrarian focus, reminding visitors that Asia retains its agricultural theme once one leaves the confines of the 
city, and draws attention to the issues found in Australia, which struggles with supporting its own indigenous culture. 
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Hari Ini Kemaren 
E s o k ( S e r i Ta k 
B e r a k a r T a k 

B e r p u c u k ) b y 
H a n d i w i r m a n 
Saputra, a Sumatran 
artist who is part of an 
organized group of 
artists who choose to 
organize a collective 
to support each other 
and improve the odds 
of their success.

Already real iz ing 
some success, this 
sculptor (known for 
using common items 
and even trash in his 
works) has already 
h o s t e d s o l o 
exhibitions in Tokyo 
a n d h a s w o r k s 
p u r c h a s e d b y 
European collectors. 
This oil painting, 
featuring vivid colors 
and a mixture of 
natural elements, sold 
for $350,000. 

08



Levy Gorvy, a non-Asian dealer and an active participate in the Chinese art market for many years, 
sold his showcase piece within a few hours of the opening of the VIP event. The de Kooning work was 
owned by Microsoft co-founder and elite collector Paul Allen and brought a whopping price of $35 
million. This proved that the trend for top collectors to attend Asian art events to get a chance at 
masterpieces, fearless of the price tags.  One factor in the impressive sale of this Dutch-American 
painter’s work could be its close resemblance to Asian-style calligraphy, attracting collectors in this area. 
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The event further strengthened the reality, often misunderstood, that Asia is not simply one market, and its vast geographical area contains an even wider variety 
of cultures, traditions, and methods to express creativity. 

With a host of over 248 galleries, there was an international flair highlighting an Asian focus at Art Basel Hong Kong. 

From installation art to films, paintings to discussions of establishing galleries in the Asian market, the 6th annual Art Basel Hong Kong resonated with creativity. 
Although young, 2018 Art Basel Hong Kong proved, in quantity and prices, the depth of the Asian Art market. 

its own experience

The works featured at Art Basel in 
Hong Kong were quite successful at 
celebrating the past, present, and 
future of civilization and artistic 
creation. Works of varied styles, sizes, 
and historical eras were spread about 
the event, offering an awe-inspiring 
view at every angle.
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Two Houses 
of Art: 

The art scene of Hong Kong is 
destined for greatness with the 
addition of these outstanding 
structures to present a variety of 
artworks in this growing market. In a 
creative yin and yang atmosphere, the 
old and the new together offer 
collectors two different atmospheres 
when looking for art. 

In a rapidly expanding metropolis, H Queens was designed to be a beacon in the development of Hong Kong’s arts 
lifestyle. In a unique plan, this space was established specifically for this purpose, and to house both innovative spaces for 
display and promoting an overall culture of arts. With the addition of Art Basel in 2010, the need for a large-scale facility 
to house galleries was obvious.

Although touted as one of the 
biggest art markets in the 
world (behind only London 
and New York), Hong Kong 
simply did not have a showcase 
building for art galleries.

However, a new era begins with an addition to the landscape, H Queens, 
and the rejuvenation of a grand old building, the Pedder Building. 

H Queens 
and Pedder 

Buildings

H Queens: Ushering 
in the “New”

To compete as an art market 
leader, Hong Kong simply 
needed a structure designed 
specifically for the unique needs 
of art galleries to attract some of 
the big galleries (who were 
already looking for places to 
expand).   
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Structure 
First planned as a commercial structure, architect William Lim worked with developers to create this high-
tech giant specifically for housing modern and contemporary art. The impressive design has won a variety 
of awards:  

• Asia Pacific Property Awards 2015 for Retail Architecture 
• China Property Awards 2014 Bes Commercial Development 
• Gold Award from LEED for Core & Shell Precertification 2014 
• A 3-star rating by China Green Building Design 2015 
Art-Centric Facility 

Galleries were anxiously awaiting the opening of this gem. With few options other than the historic Pedder 
Building, H Queens represented the future of art exhibitions, with expansive ceilings and open spaces to 
house unique (and large) works of art. Tang Contemporary was the first to move in before permits had 
even been filed to move oversized pieces in place, and the gallery was willing to disassemble and weld back 
together a few metal pieces just to be number one. David Zwirner, the anchor gallerist first to commit to 
tenancy, has two entire floors to house his world-renowned progressive art collection.

Renovating the “Old” – The Pedder Building 

On the other end of the spectrum stands the Pedder Building. Built in 1924 as a 
commercial structure, the Pedder Building has been home to retail shops for nearly its 
entire history, until its rebirth into the art gallery world after the first Art Basel Hong 
Kong event in 2008. The feverish approach to development by the people of Hong 
Kong could have meant the end to old buildings like this one, but the beauty and 
elegance of Pedder cannot be denied.  

History and Design of Pedder 

This 9-story Beaux-Arts style historical building holds a “Grade II” status by the Hong 
Kong Antiquities and Monuments office, allowing owners to make interior renovations 
suitable for maintaining the facility’s usefulness but discouraging any modifications 
which may affect the heritage value of the building itself. Filled with neoclassical 
elements rarely seen in the area today, its continual occupancy likely assisted in 
maintaining its value to the community. It remains the oldest commercial building in 
Hong Kong. Architecture represents both the history and identity of a city, so perhaps 
keeping the Pedder intact supports an art scene, where both old and new (and Eastern 
and Western) creative ideas are cherished. It still houses a few high-end shops and 
restaurants, adding to its attraction to visitors.
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Featured ArtistMixed Media Painter NA WEI

By melding various media and techniques, Wei creates a conversation, an equilibrium between Eastern and Western cultures. In some of his early works, like the Only Child 
Series: Pivot, 2007, he created a collage, balancing the human subject with the background, offering a story to be determined by the viewer. He is especially adept at recreating 
the look of fabrics with his exquisite brushstrokes, which add depth and texture to his paintings. 

An award-winning artist, Na Wei is a 
native of Northern China, and student of oil painting at 
the Lu Xun Academy of Fine Arts in Shenyang, China, 
where he earned both his bachelor’s and master’s 
degrees. A young artist born in 1982, he has been 
creating and exhibiting works worldwide for over ten 
years. 

Wei has a unique style of mixing traditional Eastern techniques and subjects, like the bamboo and lotus, with more abstract, 
Western styles like monochromatic backgrounds and patterns. In this manner, he is accentuating opposites and hinting at the 
traditional Chinese theory of yin and yang as he mixes painting with textile and craftsmanship.
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Wei has participated in countless exhibitions, both as a group and solo exhibitor. He experienced his for exhibition while a student in 2006 at the Dafen Art Museum and has 
continued to contribute to exhibitions in events worldwide.

Exhibitions

• 2013 ‘Pure Views-Transformation of Chinese Contemporary Art,’ group exhibition, Arts Santa 
Monica, Barcelona 

• 2012 ‘Observation & Rhetorics,’ solo exhibition, Today Art Museum, Beijing 

• 2008-Art Basel Miami Beach, group exhibition, Miami 

• 2017 ‘Unity,’ solo exhibition, Art Experience Gallery, Hong Kong 

• 2017 ‘Taichung Galleries Joint Thematic Exhibition,’ group exhibition, 
Taichung City Dadun Cultural Center, Taichung, Taiwan 

• 2015 ‘On Sharks & Humanity-Global Art Exhibition,’ group exhibition, 
National Museum of China, Beijing 

Famous Works 
In recent years, Wei’s works have sold in auctions for thousands of dollars, making his works highly collectible.  He has won several awards, including the 2013 Most 
Noteworthy Contemporary Artist, sponsored by ‘New Look’ Art Trade Journal and the Nomination of Annual Young Artists in 2010, Child, sponsored by AAC Art China. 
In addition to showcasing artworks at exhibitions, some of Wei’s works are held by the Lu Xun Academy of Fine Arts Museum, Shanghai Duolun Museum of Modern Art and the Art Experience 
Gallery in Hong Kong. 
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Discover your taste and transform your space with 

a fine art lease! 

The Sybaris Art Furnishing Program allows you try out 
new works of art without the long-term commitment. Contact 
us today to view pieces curated specifically to your taste.  15
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